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Osmanli donemine ait cesmelerin en belirgin 6zelligi, bir hazne, kemerli bir nis icinde genellikle mermer ayna
tagt, bunun iki yaninda taga oyulmus yuvalari, bazen nisin iistiinde, genellikle nis kemeri altinda bulunan kita-
be, cesme sularinin toplandig: bir tekne-kurna, kurnanin her iki yaninda testi koyma setlerinden olugmaktadir.

XVI. yy. cesmeleri, genellikle XV. yy cesmelerine benzer bigim ve bicemde genellikle kiifeki tagindan insa edil-
mis, sade bir bicim ve bicem tagimaktadir. XVI. yy. ikinci yarisinda ayna taslarina selvi, siimbiil, palmet, lale,
karanfil, yasemin gibi donemin diger yapilarinda da rastlanan bitkisel bezemeler goriilmektedir. Bazi 6rnekler-
de kemerli nisin ortasina, bazilarinda ise kemer iistiine, yan kogelere simetrik bicimde giilbezekler yerlestiril-
mistir (Eyiip Sah Sultan Cesmesi-1551). Bazen de ¢esme yiizeyi, sekilerin hizasindan ¢epegevre bir silme ile ¢er-
cevelenmistir. Yollarin késebaglarinda yapilan cegmelerin, donemecte belli bir yiikseklige kadar pahlanmugtur.

One of the most apparent features of the fountains of the ottoman era is that they are made of a basin, generally a
marble ornamental slab inside a niche with an arch, nests with engraved Stones at the two sides of that ornamen-
tal slab, an epitaph put sometimes on and generally under the arch of the niche, a receptable in which the water
coming from the fountain is collected and places to place the jug on both sides of the receptacle.

Fountains of the XVI. Century have generally been designed with a style similar to those of the XV. Century and
they have a simple form and style. Plant decorations in the form of cypress, jazinth, dalmates, carnation and
Jjasmin, which are also seen in other buildings of that time, are seen in the ornamental slabs in the second half of
the XVI. Century. In some fountains symmetrical rosaces at the side corners are placed sometimes in the middle
of and sometimes on the niche with an arch (Eyiip Shah Sultan Fountain -1551).
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cesmeler

Bulunduklart yere gore genellikle tek yiizlii duvar ¢esmesi
veya kose cesmesi tipinde olan bu ¢esmeler coklukla tarih-
sel yarimada-suri¢i'nde yer almaktadir. Cogu zaman sultan,
sadrazam, valide sultan, pasa ve diger devlet ileri gelenleri
Osmanli sanatinda, sosyo-kiiltiirel yasaminda ve mimarisin-
de belirgin yer tutan ¢esmeler yapurmuglardir. Bu ¢esmeler
doneminin Miri Sular gibi degisik isimler alunda siniflanan
sularindan kaynaklarini almakta idiler. Bazen kamuya agik
sehir meydanciklarinda, bulundugu mekanlar sekillendiren
kiilliyelerinin bir parcasi, bazan da salon ¢esmeleri gibi ozel
hacimleri bezeyen , doneminin mimari bicemini ve dzellikle-
rini tagtyan yapitlar olarak karsimiza ¢ikmakeadirlar.

XVI. yyda ¢ogu zaman konutlara su vermek yerine, mahal-
le cesmelerine su gotiirmeyi tercih ettigi anlagiimaktadir. Bu
planlama mahallelerin, cumbali ahsap evleri, ¢ikmaz sokakla-
11, organik yollari kadar ¢esmelerin de mahalleyi sekillendiren
vazgecilmez unsurlar olmasina yol agmisur. Kendiliginden so-
kaklarin acildigs “cami meydani, kiraathane-¢inaralu ticgeni-
nin tamamlayici 6gesi ¢esme baglar1” diger sehirlerde oldugu
gibi [stanbul'da da birer kiigiik sosyal bulugma alanidir.

Suyu bol bir sehir olmayan Istanbul’'un, XVI.da ve daha sonra
su yollarinin yenilenmesi ve gelistirilmesi ile bu goriis degis-
mis, evlere kadar su gotiiriilmesi gerceklestirilmistir. Konak,
yali ve kosklere kiinklerle, padisahin izniyle getirilen miilk
sulari diginda halkin biiyiik ¢ogunlugu tiim su ihtiyacini
bahgesindeki dolap, su kuyusu gibi yer alti sularindan veya
sarniglardaki toplama sudan ya da mahalle ¢esmesinden te-
min ederdi. Istanbul halkinin temel gereksinimlerinden en
onemlisini kargilayan cesmeler, mahallelinin kullanimina ve
sakalara ait olmak tzere ikiye ayrilmaktaydi. Atli sakalarin
mahalle ¢esmelerinden su almalari yasaklanmasina ragmen,
kimi zaman bu yasaga uyulmadigindan, bazen da atli saka-
larla arkalikla su tasiyan sakalarin ayni ¢esmeden su almalari
yuziinden siklikla anlasmazliklarin ¢ikugy tarihsel belgelerde
goriliir. Bu ylizden kimi ¢esme kitabelerinde ¢esmeyi yap-
uran sakalarin ¢esmeden su alamayacaklari emredilmistir.
Halkin su gereksinimini karsilayan ¢esmeler, suyun kaynagi
acisindan ikiye ayrilir:

1) Ozel kisilerin sahibi oldugu, 6zel kaynaklardan (Vakif Su-

lar;, Miilk Sulari) yararlanan cegsmeler,

2) Hassa Sulart veya Mir-i Sular olarak anilan, biitgesini dev-
letin tstlendigi sehir sebekesinden yararlanan gesmeler.
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Sometimes the surface of the fountain is all around surrounded with a moul-
ding from the level of the berm. The fountains which have been built at the
corners of the roads have been bevelled up to a definite height. Majority of
these these fountains which are generally in the form of a single faced wall
Sfountain or corner fountain depending on their location are generally situ-
ated in the historical walled city. Mostly the sultan, Grand visier, sultana,
pashas and other notables of the ottoman state had fountains built which
occupy an important place in the ottoman art, socio-cultural life and arc-
hitecture. These fountains had their source in the public waters which had
been classified under different names. The fountains were structures which
reflected the architectural style and characteristics of the relevant period and
as such were sometimes a part of the squares ar which they were located or
of the social complexes which have shapened the spaces in which they were
located, or sometimes decorated the private spaces as, for example, in the case

of a fountain of a hall.

It has been understood thatr during the XVI. Century it was preferred to
supply water ro the fountains of the quarters instead of residences. This has
led fountains ro become one of the indispensable elements thar shapen the
quarters like houses with a bay window, dead end streets and organic roads.
Site of the fountains,which is a complementary part of the triangle of mosque
squares, to which the streets in the vicinity lead, coffee houses and sycamores
have been small places of social gatheting in Lstanbul as in other cities.

This point of view has later changed in Istanbul, which hasnt abundant
resources of water, parallel to the renewal and development of watercourses
and it was made possible to bring water up to the residences. Apart from
public waters which had brought to the mansions, waterside residences and
kiosks through pipes with the permission of the sultan majority of the people
supplied the water they needed from underground waters like the wells in
their garden or the water collected in the cisterns or the water of the fountain
of their quarter. The fountains which met one of the most vital needs of the
inbabitants of Istanbul were seperated into two types, namely those allocated
Jor the use of the inhabitants of the quarter and those which were usable by
the general public. Although it was forbidden for the horsed gaffers to get
water from the fountains in the quarter, it has been historically documented
that quarrels were occuring in this respect frequently sometimes just because of
the violation of that prohibition and sometimes because the horsed gaffers and
the gaffers with a backboard were getting water from the same fountain. For
that reason, the epithaps of some fountains includes an order which prohibits
the gaffers to use the fountain. The fountains which met the need of people for

water are seperated into two in respect of the source of water.

1) Fountains making use of private sources owned by private persons (waters
of the charity foundations etc.)

2) Fountains which make use of the city water network, which are called
public waters and the budger of which is supplied by the state.




Yiizyillara gore yapi malzemesi, bicim ve tislup acisindan degisimler gosteren cesmelerin ana semast;

- “Suyun depo edildigi, erken donemlerde cesme mimarisini etkileyen hazne (Kadirga Esma Sultan, Yesilkoy Abdiil-
mecid Han ¢esmelerinde oldugu gibi kimi 6rneklerde bu kismin {izeri namazgah olarak kullanilmistir),

- Uzerinde daima akan (salma) veya kesilebilen (burma) musluklarin yer aldig1, genellikle ait oldugu dénemin mi-
mari modasina uygun siislemelerle bezeli ve cogunlukla kemerli bir nis i¢inde bulunan musluk tasi-ayna tast.

- Musluk-ayna tast tizerinde cesmeyi yaptiran kiginin, kimi zaman suyun cinsinin, ¢esmenin yapilis tarihinin, ma-

nilerin belirtildigi kitabe,
- Musluktan akan sularin toplanip akug tekne ve teknenin iki tarafinda oturma sekilerinden olusmaktadir.”

The main schema of the fountains which have underwent alterations during the course of centuries:

* Basin of the fountain where water is stored and have influenced the fountain architecture in early periods (Top of that
part has been used as a prayer rug in some examples as Esma Sultan fountain in Kadirga and Abdiilmecid Khan fountain
in )/L’g‘i/(’{):)/)

* Sink — ornamental slab which is usually placed inside a niche with a arch, on which a tap with a constantly flowing
water and a tap from which water flow can be cut off are placed and which generally decorated with ornamentations that
reflect the dominant architectural fashion of their period.

* The inscription which contains information such as the name of the person who had the fountain built, sometimes the
type of water and the date of the construction of the fountain.

o The receptacle in which the waters pouring down the tap are collected and the sitting berms in both sides of the recepracle.
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Bu bolumler yiizyillara gore degisen mimari bicemler, gehirci-
lik anlayigi ve estetik anlayisa gore degismislerdir. Zaman za-
man siitun biciminde (Cengelkdy Ahmet Aga Cesmesi, 1854)
baska donemlerde rastlamadigimiz ¢esmeler yapilirken bazabir
yapt cephesi gibi tasarlanmus, kent siluetine katkida bulunan
cesmeler (Yildiz Bezmidlem Valide Sultan Cesmeleri) tasar-
lanmisur. Osmanli mimarliginda Bauli etkilerin goriilmesi
ile birlikte; ticari ve sosyal hayatun yogun oldugu, sehircilik
agisindan onemli vista noktalar1 olusturan, ¢ogunlukla kiilli-
yelerin yaninda olusmus/olusturulmus meydanlara ya da toren
alani olarak onemi bulunan meydanlara/alanlara yapilmus; Ba-
tli mimari modalara gore diizenlenmis cepheleri Bauli ben-
zetler ile yarisan; Osmanli mimarliginin ¢agdashiginin dolayist
ile glictintin mimari alandaki gostergesi (Topkap1 Saray1 Bab-1
Hiimayun 6niindeki ve Uskiidardaki III. Ahmed Cesmele-
ri, Tophane II. Mahmud Cesmesi, Macka Bezmialem Valide
Sultan Cesmesi), bazen da sehri olusturan yap: topluluklari
olan/kiilliyelerin birer parcast olarak, cephelere gorkem veren
Istanbul gesmeleri Osmanli Devleti’nin mimarlik tarihindeki
yerlerini almuglardur.

Cesmelerin yiizyillar icindeki, kullanilan malzeme, bi¢im
ve bicem degisimlerine paralel olarak; XV. — XVI. — XVIL
yy'lardaki klasik kemer icinde iddiasiz bir ayna/musluk tas,
kitabe, tekne-sekileri ve su haznesinden olusan cephe olusu-
munun XVIII. yyda yerini, ¢esitli dekoratif kemerlerin iginde
giiller,yaseminler, laleler, siimbiiller, vazoda ¢igekler, tabakta
meyvelerle siislenmis, Barok istiridye kabugu bicimindeki ke-
mer igi stislemelere haiz, kitabe yeri cephe i¢inde bir eleman
olusturan, tizerinde egrisel sacaklar bulunan cephe dizaynina
yer vermesidir. XVIIIL. yyla birlikte ¢esme mimarisinde go-
ritlen diger degisiklikler; ilk 6rneklerine XVII. yyda (Hatice
Turhan Valide Sultan Cesmesi ve Sebili, 1663) rastlanan sebil
ve ¢esmelerin birlikte tasarlandigi olusumlar goriilmektedir.,
Yap1 olarak kiigiik kosk seklindeki meydan ¢esmeleri (Topkapt
Sarayi Bab-1 Hiimayun oniindeki III. Ahmed Cesmesi vb) nin
yerlerini almaya baglanmasidir. XIX. yy'da ise teknik gelismeler
sonucu ¢esmelerin su haznesi gibi aruk gerekli olmayan bo-
liimlerinin bulunmadig: 6rnekler ve yapi cephesi gibi tasarlan-
mis 6rnekler goriilmektedir.

Erken devirlerde siirekli su akan lileli ¢cesmeler gogunlukea
idi. Kanuni doneminde ise Kirk¢esme Su Yollar’nin yapimi
esnasinda burma liilelerin yani musluklarin konulmast ile so-
kaklar pis goriintiiden kurtarilmis ve sularin israfinin dniine
gecilmistir.

Hicaz'a giden Stirre-i HiimayGn-Stirre Alayr'nin, ordunun ve

hac kervanlarinin duraklarina gére Ayrilik Cesmesi (Stirre-i
HiimayGn'la hassa gidenleri, sefere ¢cikan orduyu veya kervan-
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The parts of the fountains described above have underwent chan-
ges parallel to the architectural styles, understanding of urban
planning and aesthetics within the course of centuries. From time
to time fountains in the form of colusms have been built (Ahmet
Aga fountain in Cengelkdy, 1854) which have no examples in
other periods and sometimes fountains have been designed in the
Jform of the facade of a building and these fountains have con-
tributed to the silhouette of the city (Bezmialem Valide Sultan
Fountain in Yildiz). The fountains of Istanbul have been built at
the squares and ceremony areas, which are mostly located near the
social complexes and have gained importance as meeting points
Jfor commercial and social activities parallel to the increasing effect
of the western civilisation, their facades, which have been desig-
ned according to the western models, compete with their prece-
dents in the west and they are the indicator of the modernity and
consequence strength of the ottoman architecture (like III. Ahmet
fountain in front of Topkap: Palace and in Uskiidar, II. Mah-
nut fountain in Tophane, Bezmialem Valide Sultan Fountain in
Magka). Some of the fountains of Istanbul give a magnificiemt
atomosphere to the facades as part of the social complexes of buil-
dings. All these fountains have taken their place in the history of

architecture of the ottoman state.

Parallel ro the changes in the material used, form and style th-
roughout century, the facade of the fountains which was simply
Jformed by an unassertive ornamental slab, sink inscription, re-
ceptacle- berm and water tank in XVI-XVIIL. Centuries has been
replacd by a design of facades which are ornamented with roses,
Jasmins, tulips, jacinths, flowers in vase and fruits in plates inside
various decorative archs, have arch decorations in the form of a
oyster shell, the place of the inscription in which is a specific and
seperate element and on which there are curvilinear eaves.

As other changes which have been observed in the fountain archi-
tecture together with the advent of XVIII we may cite the formati-
ons in which bubblers and fountains have been designed rogether
the first examples of which may be seen in the XVII. Century (like
the fountain and bubbler of Hatice Turhan Valide Sultan, 1663).
Another change is the appearance of fountains in the form of small
kiosks in the squares of the city (like III. Ahmet fountain in front
of the Sultan’s Door in Topkapt Palace. In the XIX. Century we
see examples of fountain of which have some parss, which are
no more necessary as a result of the technical developments, like
no water tanks have disappeared and other examples of fountain

which have been designed in the form of the facade of a building.

During the early stages the majority of the fountains were the
ones with nozzles which had a constant flow of water while the
waste of water and the dirty appearance of the streets was preven-
ted by the installation of twirling taps during the construction of



larla kentten ayrilanlari yakinlart buraya kadar ugurlayip bu

noktadan ayrildiklari i¢in), Selami Cesme (kentten ayrilanla-
rin/kente girenlerin durakladigs ve kenti selamladigi/selamet-
lendigi ilk/son durak noktasi oldugu i¢in), kim zaman bulun-
dugu bélgenin 6zelligine gore Bostanct Cesmesi (schre giris
ve ¢ikiglart kontrol eden Bostancibas’nin bulundugu noktada
oldugu i¢in) kimi zaman da iki veya daha ¢ok yiiziinden su
akugt icin bigimine gore Catalcesme gibi isimler alan Osman-
It dénemi Istanbul Cesmeleri, yapildiklart yerlere ve yapilis
amaglarina dayanarak siniflandirilmigtir:

* Duvar Cesmeleri

* Kose Cesmeleri

* Meydan Cesmeleri

* Sebillerle Birlikte Tasarlanan Cesmeler
* Namazgih Cesmeleri

* Ev cesmeleri

* Salon ¢esmeleri

* Siirre-i Humayun Cesmeleri

* Cami ¢cesmeleri

Bugiin ne yazikur ki bu ¢esmelerin ¢ogu harap olmus, bir bs-
limii de yanlis restorasyon uygulamalarina kurban verilmistir.

KAYNAK ) )
PILEHVARIAN, N K, URFALIOGLU N., YAZICIOGLU L.,
Osmanli Baskentinde Cesmeler, Istanbul 2000.
ThelifeByHulik.blogspot.com )

SEDES, F. Bayrampasa Ferhat Pasa Cesmesi, Istanbul 20011

Kirkgesme Watercourses during the era of the Sultan Suleiman the
magnificient. The fountains of the Istanbul in the ottoman era
have been given different names depending on their different fea-
tures: For example the fountain named Seperation takes its names
from the fact that family members and close friends of the soldiers
who go on a cruise or people who leave the city with caravans said
goodbye to them at the location of the fountain, The Fountain of
Greet takes its name from the fact that it is the first/last stop point
for the people who enter and level the city and the fountain of the
vegetable gardener takes its name from the fact that it is located
at the point at which, the Chz'ef U(’g[’[d/)/[’ g/lm/mfr who controls
the people who enter and leave the city, is positioned. Fountains
of Istanbul have been classified below according to their place of
construction and purpose of construction:

» Wall fountains

* Corner fountains

* Square fountains

* Fountains designed together with bubblers

* Fountains used as a prayer rug

* House fountains

* Saloon fountains

* Mosque fountains

Unfortunately most of these fountains have been ruined today and
some of them have been the victim of wrong restorations.
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